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THE SPECIAL

thod in the Public
' Disposal of Private Collections

By Royal Cortissoz

ft is high tide in the local galleries.
There ara exhibitions open almost
without namber, and more are to be
reckoned with in the immediate fu-
The Winter Academy is due on
m.ISth,‘md the French show at ths
Fﬂt:r:li{:;n, where there already has
peen considerable activity, some of the
most important events of the season
sre soon to be expected. Next month
the collection of the !ate Thatcher M,
Adams will be dispersed, under the
guspices of the American Art Associa-
tion. It contains notable works of the
.i;hteenth century Engiish school, por-
traits by Gainsborough, Reynolds,
Romney, Raeburn and Lawrence. These
are sccompanied by a group of Dutch
pasters, headed by a fine gxample of
Nicholas Mses. In conjunction with
he Adama gsle there will be diaposed

comprising 47 pictures
by 47 painters, selected
as representative of
their art by a commit-
tee composed of Dr.
Christian Brinton,
James B. Townsend
and William H. de B.

Nelson.

Galleries of
Henry Remhardt
& Son

565 Fifth Avenue

‘ ART

and the Great War
By ALBERT E. GALLATI?‘!I

Are ; by a competent critic of
the art of Great Britain, France,
Canada and the United States dur-
ing a uniquely important period.
Mr. Roval Cortissoz calls it in the
New York Tribune “the one vol-
ume which fairly cried aloud to
be made.”’

With 100 superb full-page
plates, 3 of them in color,
Size 9'x12" £13.00, postage extra.
E. P. DUTTON & CO.

681 Flith Ave., N. Y.

EXHIBITION
| 7th and l.Sth Century

| PAINTINGS
CHILDREN

[Tl Dpoember 20th

Chrich Balleries

07 FIFTH :.“,'E'\ UE
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comes two days later. In|

of, also, n number’of old and modern
pietures from other collections, among
them some examples of the French
Itpressionists and various Barbizon

and other paintings left by the late
Harris B. Dick.

A Noble Landmark
In Our Art History

Comment upon Mr. Frick's gift of
his collection to the public is naturally
enough concentrated just now upon the
mere magnitude of his bequest. He
leaves to the city, or to the state, as
the exact térms of his will may de-
termine, a prodigious body of artistie
treasure. It iz said that it cost him
from $80,000,000 to $40,000,000, and the
estimate scems reasonable. Yet it is
in the particular disposition of his
works of art that he has done most to
place his countrymen in his debt. For
a number of years, when our great
private collections have not gone to

of the Barbizon school lnte this coun-
try. M. Durand-Rusl performed ax
useful s service in respect to the
French Impresslonists. It was in the
collseting of old manters that the
first of our leading private collectors
arose, Henry G, Marquand in New York
and John G. Johnson, in Philadelphia.
But in thelr golden days, as In thosa
of the dealars aforementioned, the
market was restricted, An old master
like Rembrandt's “Gilder,” brought to
this country by the Iate

Q. Havemeyer, was & poaitively sensa-
tlonal rarity. Unique gemis, at por-
tentous prices, were almost never to
be had, and when they turned up thera
was hardly anybody prepared to buy
them. Then, with the advent of “big
business,” came a change, * °

Americans with bottomless purses
entered the field and galleries abroad
that had previously seemed impreg-
nable began to open their doors, first
vary quietly and unobtruaively, al-
waya discreetly, and by and by with
|eagerness. It was in this epoch, a
matter of the last ten or fifteen years,
that Mr. Frick became nctive. He be-
longed, as & collector, to ths group
that consisted of Morgan, Altman,

William |
Scheus and brought by the late H. |

— mmmmmmey | the auction rooms, they have gravi-| Widener and Elkins, In thelr interests
EXHIBIT[O tated to publle museums. Nothing|the dealer assumed a tble yvory differ-

could be more commendable—save the|ent from that of Avery, paying a few

of newer policy which ham given a John-|thousands for a pleturs by Millet, or
Contempol‘al‘y son Museum to Philadelphla, a Freer|Cotticr negoiisting as mgdestly for a

Am » Mussum to Wsshington, and now & Monticelli or an Alfred Stevens. The

erican Frick Museuam to New York. The in-|dealers of this later dispensation

dependent gathering of masterpieces, | “marked down'” Someé renowned master-

LANDSCAPES | isolated in a building of their own, 1s | Piece in Europe as a hunter marks down [
Until December 20 i 8 boon for which we are always bound | his quarry, choosing the kind of paint- |

to bs grateful, and it takes on a pe-|ing that the ubiquitous Basdeker used
| cullarly rare atmosphere when it re-|to distinguish with a double star. When |
| duces to s minimum the institutional|lle got it'he sold it to one of the little !

| character inseparable from the public | &Toup of millionaires just cited.
museum. The Frick collection will in-| People sometimes wonder if a mil-
evitably be compared with the Wallace |lichaire thue worked for is well served,

collection in London., But when the

reader is making comparisons of t‘his|\h"“~’9‘“3 for a client always brings be- |

sort let him think of another, smaller
shrine of art; instead of Hertford
| House, let him think of the Poldi-
Pezzoll, at Milan. There is the ideal
precedent, which Mr.
| Towed.

In giving his house along with his
pictures and other beautiful posses-
sions he has done all that s collector
could do to send a Velasquez or a
| Rembrandt or a Gainsborough down to
posterity, not as a “museum specimen,”
|but 88 a human thing, a work made
| truly for the dalight of mankind, Wa
| would be lost without muasums. Bu:
|we are trebly enrlched when the
imuseum idea is camouflagpd, so to say,
| by the atmosphers of an individual's
home. It is an intereating coineidence

| teriors of Europe and Great Britain are
| being broken up as never before, th»
!ﬂnnouncemnnt of the Friek bequest
(should be made. The old order
| changeth, giving place to the new. I«
| the ancient tradition to be revived in
the United States, ancestral collec-
tions being scattered abroad only to
enter upon a8 more permanent form of
exigtenceon this side of the Atlantic?
| It requires no great stretehing of the
imagination to recognize in Mr. Frick's
gift the establishment of something
|like a landmark in otr art history.
| His place as a collactor is the mare
| easily and the more accurately fixed
|as it ia considered with reference to
tha conditions of hia time and thoae
| which preceded him.
|last fifty years, when the more im-
| portant American collectiona wera be-
ing made, responsibility for them was
| chargeable more often to the dealer
|than to the connoisseur. And the
| dealer was sometimes well qualified to
bear the burden. The late Samuel P,
| Avery, whose advice counted heavily in

| the formation of the W. H, Vanderbilt

collection, and the late Daniel Cotter

Frick has fol-|

that, at a tims when the historie in- |

Earlier in the |

whose taste reacted upon the decora-
| tion of many homes, were both men of
 ndvanced ideas and culture. They
were indispensable in the Introduction

As well wonder if a banker with
fore him the best investments. What
other kind would he dream of recom-
mending? Mr. Johnson once repented
to tha present writer a remark made to

him by Mr. Altman, who was talking

about a masterpiece offered to him, ™°F tell the whole story. One of the | Bcenes.
“Of course I know,” he walled, “that |

they will ask me an unreasonable sum
for this pieture. But I suppose 1'l1
pay. I've got to have it.” In this, Mr.
Jphnson added, his frlend was unques-
tionably following the right course
There was only one thing to do when
You had started out to form a galley=
of tremendous masterpisces. That Wwas
to pay whatever they cost. The gal-
lery would justify itself. Sometimes
the logic of this coldly practical hypoth-
woud be dislocated by skeer
human idicsynerasy. We 1reeall the
story of a famous Ver Meer in the
hands of a New York dealer. He showed
| it quite casually one morning to Qol-
lector A, Later that day he had a
Ivisil: from Collector B., who liked the
| picture and might have bought it save
| for one insuperable flaw in the situa-
[ tion. Collector A. had seen it first,
| That “took the bloom off.”
[ B. didn't want it.

aaiy

but all that is known of him i3 testi-
mony to the fuct that he had nothing
of this petty narrowness. If there 1a
one trait that emerges from his record
it is a certain large, couageouz mode
| of grappling with the picture market.
Regardless of expense; he sent his deal-
| ers after big prizes, and got them,

He showed his courage in more ways
| than one. The Frick collection is rich
|in  the type of celebrated painting
| which the eonnoissenr and the layman
laliks would fdentify ra wisely acaquired,
| paintings like Rembrandt’'s “Polish
| Rider" and his portrait of himself,
|from Lord Rochester's collection;
' paintings like Galnsborough's “The
| Mall” and his full length of “Mrs
Bowater”; paintings like the three Ver
Muers, the portraits by Titian, Velas-
| quez and Van Dyck, snd the set of
{Fragonard decorations whieh Mr. Mor-
lgan previously owned. But these do

PAINTINGS

' American and Foreign |

Artists

425 5th Ave., at 38th St. |
| Tel. Vanderbilt 2287 |

|
|
l

COLLECTION OF

OIL PAINTINGS
PEN AND INK DRAWINGS

ONE HAND CARVING
ol "Tlﬂ"‘i‘ll;..:“'l;l:!gi‘.".l‘l'}:.ll'."

SWISS MUSIC BOX

with one hur discs
will be 0wt

Great Sacrifice
40 UNION SQUARE, N. Y.

(Shoe Store)

Klackner Galleries

7 WEST 28TH ST.
LARGE COLLECTION OF

OIL PAINTINGS

AND WATER COLORS
BY FOREIGN AND AMERICAN ARTISTS
ezzotints and Co'or Etchings
Appropriate holiday gifts

iREIS S

ART SCHOOL

4 Christopher Street,

Life . ST:etchinga :
|
F“llll'EIl ETCHINGS

Textile : Batik : Poster
:-;!_HDEHY ART SHOP

Et"' Tulaphone Sprine 6772
153 West 57th St
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Five East Fifty-Third Street

Exhibition of Spanish Antiques

rltmnﬁlﬂl
Ly

: The Carved Oak 16th Century Chest is backed by a
rare |Sth Century Red Velvet with the Royal Arms of
Portugal in Gold and multi-colored Silks,
. is a High-backed 16th Century Leather Chair, one of a
| set of six. Above is a 16th Century Wrought Iron Lamp
Bracket, which has a design of Fleur de Lis and the
Imperial Spanish Coat of Arms.

| David G.Flynn

Interior Decorations

1

At the right

Phorie 414 Plaza

Collector |
Ancedotes of Mr. |
|Frick's career as a collector are few,
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VINCENTIO ANASTAGI
(From the painting by El Greco in the Frick collection)

—

them that he could slso etch a good
plate. In successive semsons, as a faw
new prints of his have appeared, they
have confirmed the Impression he
originally conveyed. Now at the
| Kennedy gallery he again presents a
collection of his etchings and dry-
points, adding as uwsual several new
pieces, ‘and once more his triumph is
'complete. It is complete, that is, as
regards the studies of wild fowl which
predominate, His figurs work is dis-
itimtiy uneven, Only a scant hand-
|fu1 of his ventures In this direction,
the lovely “Nan,” and the equally
lovely “Head” (No. 18), are reslly
worthy of him, But the dueck shoot-
ing subjfects are superb. One does
not need to be a sportsman to appre-
clate these beautifully drawn designs,
80 full of life, moverment, charm. On
rare occasions they have a decidadiy

the artist has had some contact with
| the Jepanese color print. The amus-
ing “Herons in a Pine Tree” offer a
case in point. More often the genti-
ment of Mr. Benson’s work is purely
the sentiment of nature. It is work
that wears well, increasin, In interest
as it comes from tims ta time into
view. We know of no one save Brae-
quemond who has delineated the fowla
of the air and shore so well, and Brec-
quemond never had anything like Mr.
Benson's freshness and variety.
When the Scandinavian exhibition
was held at the American Art Galler-
les In 1212 and Mr. Edvard Munch,
emong others, was introduced here, we
wondered why in the world he used
such dull tone, and why he achieved
absolutely nothing in line, in compo-
sition, in color, that was in the slight-
est degres distinguished. It seemed
then that what troubled Mr, Munch, as
|1t troubled so many of his country- |

decorative character, suggesting that |

|
|'most precious of Mr. Frick’s pletures
is an early Itallan work which one

would have expected to find in the
Johnson collection rather than in his,

ert,” by Giovanni Bellini,
cared to buy the “Mrs. Bowater,” of |
Gainsborough, which might be said
to illustrate one of the supreme con- |
ventions of court portraiture, ha cared |
also to buy El Greco's “Vincentio An-|
astagi,” which is its antithesis. Visi-|
I tars to the Metropolitan will recall Mr.
Frick's “Pieta,” lent to that institution
az an Antonello da Messina, but as-
eribed by M. Hulin to a French Primi-
tive of the school of Provence, What-
ever its origin, it offers striking proof
rof Mr, Frick's interest in pictures ut-
|terly removed from that glamour which
| hangs about the spectacular perform-
{ances of the recognized kings of art.
He was an eclectic if sver thero wis
one. His collection ranges from the
auaterity of Holbein's “Thomas Crom- |
well” to the light, eighteenth century |
elegance of Houdon's busts of the
Countess de Cayla and the Countess de
Jaucourt, from the rugged power of
Rembrandt to the delicate artiflce of
Whistler, Renaissance bronzes and
Oriental porcelains fill out the picture |
he crented. When the world sees it
some day, tribute will be paid not only |
to his generoaity, but to the breadth
of view which characterized his pro-
ceedings as a collector,

Well Painted
Pictures of the War

At the  Anderson galleries there
opened yesterday, for the benefit of the
Navy €@lub, a notable exhibition uf wear
pictures by M. J. F. Bouchor, one of
the artists commissioned by the French |
government to paint at the front. It|
is in some ways the most satisfactory|
affair of the kind that has thus far

lic. There is, to begin with, the mat-
ter of scale. Some artista have gone
to work on the hypothesia that because
the war lasted four years every picture
of it must be sbout four years high.
They have thought that by painting
huge canvases they could achleve the
grand style. M. Bouchor has painted,
on panals, small studies of types and

| a

been presented to the American pub- |

ANTIQUES

Many Unusual
Christmas

Gi]‘t's

ADISON A,
554 Moo

408 HATIAON AVE
ATIo4BT ATY

THE FLORENCE WILDE
STUDIO OF ILLUSTRATION

Carnegie “““d .‘..\;(lln: :::‘L‘
I Street and Gth Aver
(Mrs. “'11.1)2:. Ior‘l:rrlv of PRATT INSTITUTE)®
Short. Practionl Courses Four Afternooms & Woek.
1. For advanced students who wish to do
higher !llustratlon. 1. Mor beginnerm who
wish to do costuma or commercinl illustra-
tion, 3. Evenlng life closs for women Fur-
ther Information will Le malled r,Egljl_rmuen.

In thelr unassuming, natural
pproach to the subject they win im-
medinte sympathy. As regards atyle,
he is equally discreet. Mr. Nevinson,

| to name but a single example of the
the beautiful “St, Francis in the Des- | “advanced”

achool, has exferimentad

If Mr. Frick | on the fleld of battle with new artistic

theories, The result iz that the oh-
server of his work thinks more of the

theories than of the war.. M. Bouchor |
is content to atate the facts in a read- |

illy comprehensible manner. The

histerical truth,

There are numerous paintings in his |
| show, about two hundred in all.

They
embody impressions of the armies in
Alsace and on the Somme, episodes on

re- |
sult in his case is what we take to be

men, was simply an indurated coarse-
| . . i
| ness of grain in the very body and soul |

|of Scandinayian art. The collsction | these doubtful souvenirs of his old age l
| of his lithographs, etchings and ®ood- there smoldered the embers of a won- S g p I
|euts which may now be sesn at the|d"fu1 art. B = s e
Bourgeois gallery leaves this judg-| 1¢ W85 among the Impl'er'ilﬂmst!.l

ment unmodified. Mr. Munch is a the great exemnplar of sensuous beauty. KRAUSH AAR
| typa of decadence in the substance of In thel ‘trelatm‘tfnt “t the ““1"_-1"-‘ j‘e hagi C-“W-

| his art. The morbidity of his themes # Positively Venetian amplitude an .

| eould easily be uverlu?}rked if it were | Ziow. Whether _‘;19 painted the Ia.nd—l Art Ga“erfﬂ
Ibalanced by msthetic beauty. But, like| Scape or the fgireysheSagperichyl WL[_L open their

0 many Northern artists of the kind|sumptuous, as lavish of color as of |} | new galleries at

| made familiar by the exhibitions of the | light. The big eanvas by him in 1:11g| 680 Fifih Avenue

Berlin and Munich “Secessionists,” he Metropolitan, the “Mme. Charpentier N York bl

is a heavy-handed draughtaman. There and Her Children,” is “important” as e ori, an

ia no certitude about his line, which | such things go, but it does not by any | December 8th, 1719,

seams to fumble after form rather than | means explain his fame, It is not |

to bring out its secrets with the firm- glowing enough, not wibrant enough. T an s
ness, the clarity, the simplicity and | Renoir at hia best was a glorious in- | gorient eyhibie
the quality of style which are neces-! terpreter of the visible \':‘orld, apa:llmte'f i of elihiags ard
sary in the graphic arta. He has one |n whose canvases the joy of life is lith ! ik
{outstanding merit, the vitality of a consummately expressed. Now that he tthograpns oy
realist who sees life with sympathy | is dead there will be muech talk about

|and records it with a certain vigor‘! hia rank. In some quarters he iz re-| ALPHONSE LEGROS
|Unfortunateiy, for him, life needs to| garded as a greater man than either

Mr. Adolfo Best-Maugard. They are
more Mexican than beautiful. Subjects
more or less fantastic, treated in flat
tints and in a style dimly soggestive
of Eastern illuminations, give the show
a mild exotic interest. In, technique
and especlally in color thése drawings
are somewhat crude.

The Kraushaar gallery has moved to
new quarters at 680 Fifth Avenue. To
mark the transition an exhibition opens
to-morrow of the etehinge of Legros,

being also
are welcome' once more. The style of
Legros is elevated. He knew his eraft.
Though academic discipline was at the
bottom of his method, he stehed with
great personal force and imaginative
fervor. The show has the significance
of & tonie; in its keen, intellectual
fashion it offers a protest against
careless and seli-willed workmanship.

FRICK GIET

three or four of his sombre landscapes |
hown. The familiar printa|
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EXHIBITION
of
Etchings
and
Dry-Points
by
Muirhead Bone
in the Galleries of

M. B noedler & Co.

S P APREIE LRI

T e

' The Passing of a
| Brilliant Painter

The death of Renoir, which has just
been announced in Paris, is the death

556 FIFTH AVENLUE
(Near 46th Street).
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of an old man but a young painter.
He was young, at the age of seventy-
eight, by virtue of the intensity of
enthusiasm which never left hife. In
the show of his works which was held
at ths Durand-Ruel gallery in this
city last April there were dome naw
| paintings which had come only a few
months before from his brush. If we!
‘a.re not mistaken, there were similar|
reminders of his phenomens! activity |
in a show of the preceding year. In
them some commentators have been
inclined to perceiwe evidences of sus-
:t.ained power. This view of the matter
| ig, to tell the treth, rather more amia-
| ble than exact. Paralysis had necea-|
| sarily enfeebled his touch. In color
he had declined umon zome wofully |
hot, unpleasant tones, But even

in

Crowiapp

YOUNG |
GALLERIES |

by

LOUIS KRONBERG

On view beginning
December Eighth

| Six Twenry Fifth Awvenue \

| at Fiftleth Stree I

| + s 7 _
the Belglan and Italian frontes and n.h”e something superadded to it if it | Manet or Monet. Such pigeonholings |

particularly exhaustive asurvey of

ia to give lasting value to a work of | are futile,

They all worked together!

' I'arts i I . Neither | ¢ furth ifyi
things &t Verdun. .The armies of il | 2Tt it needs style and beauty, Neither| for the furtherance of a fructifying

the Allics mre commemorated, with ad-
mirably ecriap portraits of their lead-
ers, and, best of all, the varied forces
here portrayed are skgtched with a
touch revealing their peculiar national
traita. By some lucky stroka of in-
sight M. Bouchor makea himse!f the ac-
ceptabla interpreter not only of the
French soldier, but of the American,
too. His paintings of our eolored

| troops are among the best that have

been made. Details of equipment he
takes in his stride. The easential aim

of his work lies in the subtler domain |

of carriage and demesnor. In drawing
and brush work he is a mneat, concise
craftsman. He reats both the flzure
and its background with delightful
skill.

Itself a word of praise, Witness the

charming studies of Amiens Cu:hedrai,ida
p |
Lidone in landscape.

or the picture of “Verdun From th
Quay of the Mausa” (No. 167). There
ia a drama hers snd thers in this ex-
hibition, but the picturea tell us, on
the whole, nothing of fighting, empha-
8iz being placed rather on the traits
of the men who did the work and the
general scene of war. The show re-
mains on view until the 20th. No one
who cares for the subject can afford
to miss it.

Three Etchers of
The Present Day

Some years have passed since Mr,
Frank W. Benson first surprised and
pleased the admirers he had won by
his accomplished painting by showing

BATIK!! BATIK!!!
Special Christimas Offer
Complete DBatik Outfly $4.75

withh [ree instructions

COLONY ART SUPPLY SHOP
143 Sixth Ave. near 10th St

The house that carries
everylhing for tha artist.

FOR AMAS

PIETER MIJER’S
Batik Outfit

DOROTHY ARMSTRONG,
200 West 10th St.

'METROPOLITAN GALLERIES

Hirh Class
Old and Modern Paintings

BOUGHT

AND FOR SALE
648 MADISON AVENUE, N. Y.

EXTTBITION OF
Old English
Sporting and
Naval Prints
December 1st to the 29th

PHILIP SUVAL

678 Madison Avenue (61st Sl.?

Wm. J. McLAUGHLIN

Established 1877
Manufscturer of

PICTURE MATS AND FRAMES

Paase FPartouts
near Sth

® EAST 8th ST., JS\o Ny,

Telephone 6410 Stuyvesant

|
I

|
|

:
|

Telephone Plaza I.TU_:B. _
JAPAN T. OKAJIMA,
ART

STUDIO

562 Lexington Ave.
near E0th Si
Decoratlve Ortental Antlques, Fine
Lacquer Work
Genaral Art Repalging of Jade, Porge-
lain, Pottery, Ivory, Klmonos, sto

Exhibition of Paintings
By Luis G. Lamur
Member of the
Soclete Natlonale (fa n:ie;n::-:lrta

from Dee.
AT THE

55l?gll;n:n'd Galleries

TERDAM AVE, AT 87TH ST.

| piled up meaffolding.
£ © Arehiteruis desorves by!Hut we have heard tco much of him,

of these do we find in Mr. Munch's | movement.

| printa.
iscore, in the lithograph of “Eva Cu-
doeel and Belia Edwards,” does the
|crude talent which he seems to nos- |
seas produce a really beguiling effect.!

In two of the smaller rooms at the |
Knoedler gallery there have been hung
| about a hundred of the etchings and
| dry-points of Muirhead Bone. His
| elean, almost bleak draughtsmanship is
|a joy to see. It is most obvioualy
! victorious in his studies of architee-
| ture. Thera are a few impressions of
: building operations in which Mr, Bone |
uses the skill of the virtuoso, extorting|
a kind of linear poetry out of mere |
Ha can work a
little miracle with the edge of & plank,

on occasion, as the artist of the tour
force. Hin best work has been
There, though he

Each survives, on his own

In only one out of the three- | gecount, because he knew how to paint.

That is Renoir’s best epitaph.

Random Impressions

In Current Exhibitions |

We note with appreciation the
appearance of "Applied Art,” a port-
folio published by Mr. F. K F'e‘renz._
It is edited by Mr. Herbert E.|
Martini, who has been assisted
in the preparation of the ‘text

| by four other gentlemen. Mr. Hey- |\

worth Campbell writes on art as it|

Continved on page thirteen !

Etchings and Dry Points

WlLDbBlRDS

|lacks Cameron's romantic warmth, hi®
| restrained picturesqueness is {f any-
thing more distinguished, and his line
| i3 purer, strongsr. He reminds us of
| that saying of Whistler's, which can |
| never be too oftem repented: “The ar-|

FRANK W. BENSON
KENNEDY & CO.

tist is known by what he omits.” The
| defect of his gquality is a disposition
to turn austerity inte drynezs. He is
sometimea Rembrandtesque in his pre-
| cise definition of ground forms, but!
he lacka Rembrandt’s breadth. It is]
something, however, to have got into|
one's work a hint that savers of the‘l
Dutch master. ]

Upstairs, at the Knoedler gallery, |
there is an exhibition of paintings in |
tempera, “Mexican in character,” by|

Spanish Antique Shop
534 Madison Avenue

near 54th 5t.

Our building has been sold and
we must vacate by January, 1920

Reduction Sale

of our handsome collection of
|| genuine Spanish Antiques, deco-
rations and rare objects of art.

Suitable for Christmas Gifts

The Ferargil Galleries
; 6507 Fijth A:L_I':nlt:t i::t;:‘orltﬁl:n{mh Street,

ALLER GRIFFIN and
ERNEST LAWSON |

THROUGH DECEMBER.
| Established 1875, Tel. 6739 Bryant.

CALO ART GALLERIES
107 W. 46th St., near 6th Ave.

Tel Plaza 4123 |Now on view a fine collection of gy English Sporting Paistings and Prints

FOREIGN AND AMERICAN
PAINTINGS

Your inspection is cordially invited.

EVENING CLASS

INSTRUCTICN IN

PHOTOGRAPHY

TUBSDAY AND FRIDAY,

Clarence H. White School
of Photompsl‘:_y-

122 East 17th

612 Fifth Ave., at 49th St.

PAINTINGS
BY

PISSARRO

DECEMBER ¢TH TO 20TH

Durand-Ruel

12 East 57th Street

WATER COLORISTS
O ' INDIVIDUALITY
DEMUTH

ZORACH
MERTON YARROW

DANIEL GALLERIES
2Westd7thStreet

MARIN

| EXHIBITION

,OF

| Objects of Art & Vertu

' OF THE
Eighteenth Century

: From December the first to the I5th

Bonaventure Galleries | i
601 Fifth Ave.. Near 4mn st. |

Chinese Antiques

48 East 87th Strest
New York

COLOR FACSIMILES
AND ETCHINGS

JUST RECEIVEDR FROM ABROAD,
SUTTABLE FOR HOLIDAY GIFTS,

Toni Landau Photographic Co.
I E. 45th St.

Formerly 305 Madison Ave.

ACKERMANN'S

FREE EXHIBITION OF

and s collection of Water Coior Drawings of
“American Aeroplanes at Work in Framca™
By Beriram Sandy,
10 East 46th Street.

ELMORE STUDIOS

Antigues and&kw“ﬂ-ﬂl. 'Ill“hll. Torran

GARDEN FURNITURE

Brasass, Pewtor & Wrought Iron—iupansss Prints
Batimates Cheerfuliy Given
3-5 West 28th Street, N. Y.
Tel 2163 Madison Sgomre

":D.B:Bu-t%er&co?

MiLCH ‘Galleries

Anmnual Halicay Exhibitran
SELECTED

PAINTINGS
of LIMITED SIZE

| Dee 8 to Dac, 25
108 West 57th Street

l_.’\q,n:n ng l.aton

UDENSIN{,
g_izez;esﬂ'h
PAINTINGS by

GEORGE INNESS A.H. WYANT
R.A.BLAKELOCK
J.FRANCIS MURPHY

il other Awmeri

45 West 44th 5t. ©

AL TR e
elricesn bafih and
~ead 1.4

Exhibition of = |
5 PAINTINGS
BELLE A. BEANETT
ROSEMARY [RUNDY
JOSEPHINE THOM=ON
AGNES LOUISE SYMMERS
Dec. I to 13, inclusive

ARLINGTON GALLERIES

274 Madison Ave., at 40th St,

Decorative Paintings

bariy French, [tman and Duteh
londirapes, Marines and Fiowe s,

601 Madison Ave (57th St.)

KARASZ

BATIK EXHIBIT
ACADEMY ART SHOP

153 WQTI 37th Street



